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A comprehensive summary of papers contained in this book can be found in its 
Introduction (pp. xii–xv), and I have nothing new to add to that excellent 
overview. I will focus instead on some issues that can be derived from 
discussions made in some (or most) of the articles in the book – for example, why 
are the activities of certain radical socio-political movements considered as 
"aesthetics", and do we simply approach them from the aesthetic perspective or 
consider them as "artworks". 
 
Even though this book is a collection of papers from a conference, it is not wrong 
to look for (or insist on) a unifying characteristic that binds it into a coherent 
whole. This unifying feature is often provided in the title of the book or 
conference. Yet this title can be read in two ways. Someone who believes there is 
no unifying feature in the book could interpret Aesthetic and Radical Politics as a 
simple conjunction of  "aesthetics" and "radical politics" – i.e. they can be seen as 
two unrelated issues that happen to be discussed in the same work (or the same 
conference). But this is highly unlikely; no one would bring together two 
unrelated themes in a single conference or book. And so one must somehow 
relate these two key concepts in the title – and this relation could itself be the 
binding characteristic in the book. The fact that there must be some strong 
relation between "aesthetics" and "radical politics" can be found in Grindon's 
introduction (p. vii): 
 

Within the realm of aesthetics, the situation is particularly that – 
as the case studies presented by the articles in this volume 
demonstrate – this movement (of critical young scholars) often 
seeks to aestheticise politics, or rather, to treat the aesthetic as a 
directly political terrain …  

 
From Grindon's claim (above) as well as papers in the book, it is still not clear 
how these young scholars seek to "aestheticise politics". The confusion here lies 
in the difference between considering an activity as "art" or simply viewing it 
from the aesthetic perspective. Any object or activity can be approached from the 
aesthetic perspective, but this does not make it an art object or art activity. We 
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can admire the aesthetic beauty of the Space Shuttle, or a football match, without 
at the same time treating these things as works of art in the strict sense. On the 
other hand, a clear-cut case of art (e.g. Michelangelo's David, or an activity 
performed by a conceptual artist) will demand that we adopt an aesthetic 
approach when criticising or commenting on it – which we need not do in 
relation to the Space Shuttle or football match. As to those who "seek to 
aestheticise politics" (see quotation above) it is often unclear whether they choose 
only to approach such activities from the aesthetic perspective (in the same way 
that we can approach a gymnastics display from the aesthetic angle), or consider 
them as clear-cut cases of art (or art-activity).  
 
If we treat all the activities described in Aesthetics and Radical Politics as art (or 
art activity), then we will face the problem that some of those activities (e.g. the 
Hamburg Umsonst activism described by Kanngeiser, or the Soma experiments 
described by Goia, or the discussion on anarchism in Gordon's work, etc.) are 
either not art per se, or have yet to be accepted by the artworld as "art" (I employ 
the word "artworld" in the same manner as Arthur Danto). I will elaborate on this 
a little later. On the other hand, if we regard this book as simply employing the 
aesthetic approach to viewing and discussing certain socio-political activities, 
then it must explain why it employs this approach to both activities that are 
clearly not art as well as those which are clear-cut cases of art or art activity (e.g. 
novelist Alexander Trocchi's Invisible Insurrection of a Million Minds, p. 70–71, 
or even Joseph Beuy's action "How to explain pictures to a dead hare" which at 
least was conducted in an art context, i.e. a gallery in New York, see p. 46) – or at 
least the artworld would have no difficulty accepting these as art. If the aim is to 
show that the aesthetic approach can be employed for viewing radical socio-
political activities, then incorporating clear cases of art activity will serve no 
purpose, as they are meant to be appreciated from the aesthetic angle anyway.  
 
One must now say that this book cannot be (simply) an attempt to view certain 
radical political activities from the aesthetic perspective. The fact that both clear 
cases of art (e.g. Trocchi's works) as well as questionable cases (e.g. the 
Hamburg Umsonst activism) are packaged in the same book already suggests that 
they are (both) meant to be seen as belonging to the same category – the category 
of  "art". In other words, it may be argued that this book (Aesthetics and Radical 
Politics) wants to be seen as one of the agents which, acting on behalf of the 
artworld, attempts to confer on those political activities (mentioned in the book) 
the status of candidates for artistic appreciation. In short, this book is an accepted 
agent (representing the artworld) for legitimising these activities as art (or art 
activities).  
 
If this interpretation is correct, then I must stress that the attempt of this book (as 
well as several books that could have made a similar attempt in the past) is not 
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sufficient to guarantee the status of "artwork" being conferred on these activities. 
The weakness of the institutional theory of art (as proposed by aestheticians like 
Danto and Dickie) is its failure to note that sometimes even attempts by agents 
representing the artworld may not adequately or successfully confer the status of 
"art" on certain objects or activities. One important feature of art or art activity 
(note that I call it an important feature rather than a necessary or sufficient 
condition!) is that the maker intends it to be viewed or appreciated as art – an 
intention that is absent in many or most radical political activism. Take the case 
of the Hamburg Umsonst activists (described in Kanngeiser's paper) whose 
intention was strictly social and political in nature. Kanngeiser has elegantly 
phrased their intention(s) in the following question: "why should we be denied 
'luxuries' just because we don't have the financial resources required to take 
part?" (p. 6). The slogans of the Umsonst activists also make their intention clear 
– "everything for everyone", and for free too (see pp. 10 and 12). The intention of 
the participants is political, social, and economic in nature: to enable poorer 
segments of society an equal opportunity to enjoy expensive and exclusive 
facilities–swimming pools, exclusive supermarkets, and other such luxuries (see 
the introduction, p. xiii). Like the anti-capitalist "Occupy Wall Street" 
international movement in 2011, the Hamburg Umsonst activists never had 
intentions or goals that were aesthetic in nature. This is different from the 'ready-
mades' of Marcel Duchamp, which were eventually conferred the status of art 
because the Dadaist's anti-art activity was (intended to be) related to the issue of 
art – or at least these objects were presented in an art context such as the art 
museum, etc. The same can be said of Joseph Beuys' innovative actions (p. 46) – 
but this is not the case with the activities of the Hamburg Umsonst or the 
"Occupy Wall Street" movements. It is also not the case with the soma exercises 
(described in Jorge Goia's paper, p. 56–61). The declared aim of soma anarchist 
therapy is to help participants develop skills for horizontal relationships, in order 
to resist vertical relationships based on domination by others in everyday life (see 
pp. 58 and 61). Despite Goia's insistence that soma is a form of "life art", its aim 
is essentially social and political in nature; and the fact that it was carried out in 
the conference does not imply it operated within the art context (the conference is 
an arena for academic discussion and exchange of ideas). Hence, most elements 
in the artworld will be reluctant to call these exercises art activities. 
 
But what if the artist has declared his intention to have his social (or political) 
action considered as art? Indeed, unlike the Hamburg Umsonst activists, some 
radical art movements do proclaim their intention to "aestheticise politics" (a 
point that was stressed by Grindon in the quotation above). In their paper, 
Ekstrand and Wallmon (pp. 42–55) stressed that art has taken on a political role, 
and the works and expressed beliefs of Joseph Beuys were described in the paper 
to support this point. Beuys believed that art must play the role of transforming 
society by challenging established values and entrenched habits. Art takes on a 
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political role or function when it employs creativity to challenge (and break free 
from) established rules, repressive authorities, and the senile social welfare 
system (see p. 45 ff). In this use of creativity to transform society, everyone is an 
artist (p. 50). Indeed Beuys sees society as "one great artistic whole" (p. 45), and 
the ultimate aim is to make everyone an artist who employs his creativity to bring 
about the necessary transformation and contribute to the total artwork of the 
future social order. This simply means that it is less difficult to confer the status 
of art on Beuys' works (or social actions) than the activities of the Berlin or 
Hamburg Umsonst activists. Beuys was still operating within the context of art 
because: (i) many of his social actions (for transforming society) were presented 
in art galleries, a good example is the action "How do you explain pictures to a 
dead hare" which was conducted in a New York gallery (p. 46); and (ii) Beuys 
has explicitly stated that his political actions are art, or aesthetic in nature (i.e. 
they are meant to be seen as art-activities). This makes his social actions very 
different from movements like the Hamburg Umsonst activities which have aims 
that are purely socio-political in nature. But since Beuys considers all socio-
political activities to transform society as art, would he not accept the Hamburg 
Umsonst activism as art? My reply is yes, he would – but there is still a firm 
distinction between Beuys' beliefs and what the artworld accepts as works of art. 
The fact that the artworld was ready to accept Beuys' social actions as art (largely 
because, unlike the Hamburg Umsonst activists, he still operates within the art 
context) does not imply that it must agree with all his aesthetic beliefs.  
 
It is true Kanngeiser compares certain tactics employed by the Umsonst activists 
to those of the Situationists (p. 10), but a few similarities do not mean the two 
activities must be classified in the same manner. Besides, the early phase of 
Situationist International (SI) was focused on art exhibitions (such as "Industrial 
Painting" in Turin in 1958, and other such exhibitions in prestigious               
galleries in 1959) before they branched into political protest activities. Their 
political actions could have been conducted within the context of art (like Beuys' 
social actions) which makes it possible for the artworld to accept them as art. 
Otherwise, it is not impossible for one to accept the early works of SI as art, 
while rejecting the political actions they engaged in later as non-art (even though 
they may both stem from SI) – for while the early works were presented as 
artworks (or at least they were presented in the art context), the political activities 
that emerge later were not.  
 
The social actions of Beuys raise a serious question: could art activities have dual 
functions? Could they function both as art-activities as well as political protest 
actions at the same time? The answer to this question is related to the issue of 
autonomy of art (or autonomy of the artwork). Roger Scruton describes autonomy 
to mean that "we appreciate art not as a means to some end, but as an end in 
itself" (Scruton, Roger. 1974. Art and Imagination, 18. London: Methuen & Co. 
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Ltd.). He goes on to assert that, "Even if there are examples of works of art–
buildings, martial music and jars – that have characteristic functions, in treating 
them as works of art we do not judge them as means to the fulfillment of these 
functions" (ibid, p. 18). In fact it is this (treating the art object as independent of 
its other functions) that distinguishes the aesthetic attitude from the practical, 
moral, scientific, or political attitudes. Kanngeiser treated the Hamburg Umsonst 
activists almost primarily from the political and social angles, with little or no 
attention to the aesthetic perspective. This was because the Umsonst activities 
were motivated principally by social, economic, and political aims (without any 
aesthetic role or function to play) – the requirement for art autonomy must 
therefore rule them out as art. The social actions of Beuys are more complicated. 
While the artist has declared them as art, they nevertheless still serve the socio-
political role (explicitly stated by Beuys) of challenging social norms to 
transform society. If challenging social norms to transform society is their 
primary function, would they also have an aesthetic function (and art autonomy 
guarantees that in judging these social actions as art, we focus only on their 
aesthetic merits and do not see them as a means to fulfill their socio-political 
function)? Unfortunately, Beuys would probable say that transforming society is 
also the aesthetic function of his social actions (after all, transforming society 
would for him be the main objective of art!). By conflating the political functions 
of these social actions with the aesthetic, Beuys has effectively destroyed the 
distinction between the aesthetic and other perspectives (e.g. political or moral 
perspectives). By considering everyone as an artist, and every action to transform 
society (or the status-quo) as art, he has literally eliminated the distinction 
between art and non-art. But there is still a difference between Beuys' view and 
what the artworld considers as art – it is still possible to judge his social actions 
from a truly aesthetic perspective (e.g. there was beauty in the way the ideas were 
expressed, etc.) without its socio-political motive of transforming society. In the 
same way that we need not necessarily judge an artwork by the artist's (or 
maker's) criteria, we may choose to assess Beuys' social actions in ways that are 
different from his prescriptions. 
 
Aesthetics and Radical Politics is certainly a legitimate agent (representing the 
artworld) for conferring the status of art on certain novel and radical political 
activities. The views expressed here by certain scholars on the relation between 
certain activities and aesthetics can be viewed as another attempt to craft an 
aesthetic theory (or attitude) that can include all the activities described in these 
papers. However, I must stress here that not all attempts to legitimise certain 
activities (or objects) as art will be successful. Many elements in the artworld will 
probably challenge the Berlin and Hamburg Umsonst activities, or the Soma 
exercises, as art – largely because they were not presented in the context of art 
(and their objectives are not aesthetic in nature, nor consistent with their 
presentation as works of art). 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


